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AMLETO CATALDI (1882 - 1930)

Born in Naples on 2 November 1882, Amleto Cataldi moved with his family to Rome in 1883, the

city that formed the main setting for his artistic training and practice throughout his career. The

son of Angelo Cataldi, a cabinetmaker and sculptor originally from Castrocielo, he received his

initial artistic training in the traditional craft tradition in his father’s workshop, coming into

contact at an early age with the materials and techniques of woodworking and sculptural

modelling. He subsequently attended the Scuola Libera del Nudo and the Academy of Fine Arts in

Rome, deepening his study of sculpture in clay and bronze and developing solid technical skills,

particularly in modelling, casting and the volumetric rendering of the figure.

Cataldi began exhibiting his work, with his first documented participations in 1904, taking part in

the LXXIV International Exhibition of Fine Arts and the Italian Exhibition at Earl’s Court held in

London, marking the start of a gradual consolidation of his presence on the national and
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international exhibition circuit. The works presented, already characterised by a precise control

of modelling and a sculptural language attentive to anatomical rendering, foreshadow the

reflections on ‘sculptural beauty’ and the chiastic rhythm that would form the fundamental

coordinates of his subsequent output. From 1907 onwards, he received official recognition and

his first public commissions; in the same year, he won the competition for the chair of Modelling

at the Istituto di San Michele in Rome. During this period, his work was distinguished by rigorous

technical mastery and a style that reinterpreted classicism through a modern sensibility,

characterised by a systematic attention to anatomy and the sculptural rendering of the figure. A

crucial moment in his professional career was the commission, in 1909, for one of the bronze

Vittorie on the Ponte Vittorio Emanuele II in Rome, which was inaugurated in 1911. Set within a

monumental context emblematic of the post-unification capital, the work marked Cataldi’s entry

among the leading sculptors for major public commissions, establishing his role within the ideal

of 20th-century Roman celebratory monumentality.

Between 1913 and 1916, Cataldi joined the Roman Secession, participating in all editions of the

movement. The works on display document his commitment to a renewal of the plastic arts

based on the recovery of the formal values of the classical tradition, reinterpreted through a

modern aesthetic code. During this period, he intensified his exhibition activity, taking part in

numerous national and international exhibitions and contributing to the Roman artistic debate

of the early post-war years.

Between 1921 and 1923 he stayed in Paris, where he produced works and portraits. The highlight

of this period was his solo exhibition at the Galerie Devambez, where he exhibited around thirty

marble and bronze sculptures, including the Portrait of Maria Ricotti, an Italian dancer known

for her expressive dance movements. This work bears witness to Cataldi’s interest in the natural

and harmonious movement of the body, in line with the aesthetic theories of Isadora Duncan and

with the ‘choreographic Hellenism’ that influenced the interpretation of the female nude in those

years. Although his stay in Paris was brief, it played a significant role in his career, expanding his

international network of contacts and providing a direct encounter with avant-garde French
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sculpture, particularly the styles of Bourdelle and Georges Chauvel, from whom Cataldi drew

inspiration without compromising his own stylistic autonomy.

During this period, he also produced several works in collaboration with Armando Brasini,

including a number of sculptures for the Italian pavilion at the Exposition internationale des arts

décoratifs et industriels modernes (1925). These works demonstrate an evolution of the classical

language towards archaic and monumental forms, integrated with Art Deco accents, whilst

maintaining rigorous plastic control and the clarity of the silhouette.

At the same time, Cataldi consolidated his work in the field of monumental and commemorative

sculpture, creating war memorials and public works, establishing himself as a leading figure in

institutional commissions. He worked mainly in Rome, where he had a studio in Via Margutta, a

hub for collaborators and students and a place of lively cultural and technical exchange. His

private life is intertwined with his professional life: in 1927 he married Teodolinda Kappel,

recognising her daughter Eleonora.

Stylistically, Cataldi is unanimously recognised for his adherence to the so-called ‘plastic beauty’,

derived from the classical Greek model, and for his adoption of chiastic rhythm, which frees the

figure from hieratic rigidity whilst preserving its formal balance. In his female nudes, the

synthesis of line, gesture and bodily harmony conveys an ideal of modern femininity: supple yet

full-bodied, arched or slender in dance, free from tension and spasm, suspended between

classicism and emancipation. Cataldi’s artistic pursuit favours a balance between inner beauty

and the refined aesthetics of form, with an emphasis on natural movement, as demonstrated by

works such as Danzatrice velata (1914), Nudino (1916–1917) and the famous Portatrice d’acqua

(1921). The latter, also exhibited at the 1923 Paris exhibition, represents the maturity of Cataldi’s

sculptural language: monumental yet elegant, free from allegories and symbolism, in a

harmonious tension between gesture and form that establishes the body’s full autonomy as an

aesthetic subject. Cataldi died prematurely in Rome in 1930.

Much of his personal archive and the works kept in his studio have been lost, making a critical
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reconstruction of his output difficult. Despite this, Cataldi’s importance within the landscape of

early 20th-century Italian sculpture is now widely recognised, particularly for his ability to

reconcile the legacy of classicism with a modern formal and sculptural sensibility.
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